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Inspiration Pictures Inc. 
and Edwin Caiewe present 

DOLORES DEL RIO 


From out the pages of 
romance — Ramona, the 
lovable; Alessandro, her 
husband; and Felipe, her 
brother! 

Screen Play 
by Finis Fox 


in Helen Hunt Jacksons 
American love Classic 



Millions have read the book! Millions will live the romance on the 
screen! See "Ramona’’! Dream with her! Thrill with her! Love 
with her! It’s adorable Dolores at her best! 
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INSPIRATION PICTURES inc. ip EDWIN CPiRTWE 

DOldRBDEWO 

"AMONA 

Helen Hunt 
Jackson's 
American Love 
Classic 

Supp o rted b ij 

-—sgl WARNER. BAXTER 

"- J ROLAND DREW 

VERA LEWIS 
& MICHAEL 
VISARjOFF. 
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DOLORES 
DEL RIO 

7 he Director 

EDWIN CAREWE 


The Plauers 

Warner Baxter 

Roland Drew 
Veia Lewis 
& Michael 
Visaroff. 


The author 

HELEN HUNT JACKSON 



The great American 
love classic of the 
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ox-Office Success—Dolores Del Rio in “Ramona” 




RA-15 (Mat 5 c; Cut 30c) One-column 

Advertisement 



WARNER BAXTER • VERA LEWIS 
ROLAND DREW MICHAEL VISAROEE 


The love of two men for one 
woman—and her marriage to 
both! Vivid drama told against 
the stirring background of un¬ 
tamed California in the color¬ 
ful days of the gold rush! A 
romance for everyone! 

.ERWIN CMTWl Production 
Screen Play Jinis 9ox 

UNITED MUSTS PICTURE 
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r .Inspiration 'pictures One. tr (jdwin CoretVe 

D010RIS DEL RIO 

Hn 



Z4n Gdwin Cavewe Troductionj 


Down the royal road to romance! Up the high 
road to happiness! You’ll travel along both in 
"Ramona”—Dolores Del Rio’s greatest picture! 

See It For Your Thrill Supreme! 


UNITED ARTISTS PICTURE 










Exploitation for the Smash Hit “Ramona” 


"RAMONA”, Dolores del Rio’s new starring vehicle, has a record 
shattering career. 

This Edwin Carewe Production signalized its conquering merit with 
a debut that smashed all existing box office records at the St. Francis 
Theatre in San Francisco. 

Then broke the record of attendance at Salt Lake City’s Para¬ 
mount-Empress Theatre of over two years’ standing! 

Los Angeles, Pittsburgh, London, Atlanta, Minneapolis and St. 
Paul have followed with huge grosses. 

It ran 13 weeks, first run, in Toronto! 

Helen Hunt Jackson’s imperishable romance of early American 
loves has been dramatized with tremendous effect. Dolores del Rio 
has a role in which every human mood is given play in her matchless 
personality. 

Additional huge public interest is attracted to the photoplay by 
the prestige of the novel, and by the startling success of the theme 
song "Ramona” which swept the country simultaneously with the 
picture’s premiere. 

"RAMONA” from every angle is a box-office knockout! 


Three Tremendous Tie-Ups 

THE BOOK 

“RAMONA,” Helen Hunt Jackson’s famous American love classic, 
now past its 94th printing, has for years been a standard best seller. 
It is on every book shop and library shelf. Little, Brown & Company. 
Boston, publishers, are making a big parallel campaign for the book 
with the photoplay. Get your book dealers to make window displays. 

THE SONG 

“RAMONA,” the theme song of the picture, is the most sensational 
song hit that has ever been issued simultaneously with a motion 
picture. “Ramona” is a distinct, overwhelming hit. Tie in with your 
song shops for window displays. Published by Leo Feist, Inc., 231 W. 
40th Street, New York, N. Y. 

THE RECORDS 

“RAMONA” records, from every company, featuring the electri¬ 
fying Feist song success are now in the hands of dealers in every city. 
Get big, business building window displays with dealers. Some of the 
records are: 

VICTOR No. 21214A—Orthophonic recording of Paul Whiteman and 
his Orchestra, with vocal refrain. 

BRUNSWICK No. 3870—Harold (“Scrappy”) Lambert vocal solo. 
BRUNSWICK No. 3919—Brunswick Hour Orchestra, instrumental 
waltz. 

VOCALION No. 15660—Miami Marimba Band, instrumental. 
COLUMBIA No. 1337—Instrumental, waltz. 


AD LINES 

THRILL! 

The throb of inherent, all-consum¬ 
ing, unrestrained love. . . . Never 
more dramatically, never more tre¬ 
mendously portrayed than by the 
heroine of this romance! 


EXILE! 

The doors of society double-barred 
against the waif! . . • She revolt¬ 
ed at the tyranny of a polite 
world. . . • She was honest with 
her heart ... a martyr to Ro¬ 
mance and Love. 


HEROES! 

The son of a chieftain and red 
man. . . . His friend a proud blue 
blood Castilian Don. . . . Rivals, 
not enemies, in love. . . . Which 
triumphed ? 

ROMANCE! 

Love that never dies. . . . Love 
that bides, endures and thrives on 
unwavering faith. . . . Love beau¬ 
tiful, sincere, sublime. . . . Love 
that glorifies! 

LURE! 

Verve, Life and vibrant personal¬ 
ity! . . . RAMONA, the child of 
nature, the child of mixed wild 
blood and tame, ravishingly beau¬ 
tiful, enticing and wistful! 

FLAME! 

Fiery! . . . Glowing! . . .Fer¬ 
vid! . . . The embodiment of high- 
wrought, alluring femininity. . . . 
This is Dolores del Rio—the ideal 
Ramona by right of heritage and 
talent and temperament! 

DESPAIR! 

Poignant ordeals ... an exquis¬ 
itely sensitive heart, fanned by 
every breath of joy or sorrow. 
. . . Depths of pathos and bound¬ 
less heights of bliss! 

CONFLICT! 

The haunting secret of parenthood 
. . . the tyranny of gratitude 

. . . the tug of a savage strain in 
the white man’s child. . . . An 

immortal dilemma! 


USE THIS STUNT 

Obtain an empty store window 
and install in it a large book com¬ 
posed of eight pages, each page 
being composed of compo board. 
A size 4x6 feet is suggested. Dec¬ 
orate each page with display sell¬ 
ing copy and illustrations of “Ra¬ 
mona” characters, painted by your 
house artist from the Campaign 
Book. Have a pretty girl dressed 
like “Ramona” turning the pages 
of the book. This is a sure-fire, 
attention - riveting business - build¬ 
er for your run. 


BOOK MARKS 

Little, Brown and Company of 
Boston, Mass., recently publishei 
their 92nd edition of the Jackson 
novel. Public libraries report that 
the book is as much in demand to¬ 
day as it ever was! So— 

Arrange for a display of Indian 
relics and place them in the li¬ 
brary’s reading room. Make an at¬ 
tractive layout of stills and hang 
.it on the bulletin board. 

Seek a display of “Ramona” vol¬ 
umes in book store windows. 

Have neat book-marks printed 
and distribute them through the • 
library and book shops, using a 
list like this: 

EASTMAN.Old Indian Days 

JACKSON .Ramona 

KINKAID.The Man of Yesterday 

STEVENSON.The Heritage 

WISTER.Red Men and White 

KLUCKHOLM.To the Foot of the Rainbow 

EASTMAN.Indian Boyhood 

McCLINTOCK.vOld Indian Trails 

HOWARD 

Famous Indian Chiefs I Have Known 
RADIN. 

Crashing Thunder; the Autobiography 
of an American Indian 

SCHULTZ 

Bird Woman, the Guide of Lewis and Clark 

JACKSON.Century of Dishonor 

JAMES 

What the White Race May 
Learn from the Indian 

LEUPP.The Indian and His Problem 

McLAUGHLIN.My Friend the Indian 


MARQUEE STUNT 

Erect an Indian tepee on top of 
the marquee. Stand a life-size cut¬ 
out of an Indian girl in front of a 
“campfire” from which a steady 
stream of smoke should rise. 




















Get These Accessories for “Ramona” 


HERALDS 

Buy the splendid two-color “Ra¬ 
mona” herald — seat-selling four- 
page advance agent for a big show 
—full of scenes and powerful ad¬ 
vertising copy. 

$3.50 

Per Thousand 

(In U. S. A. Only) 

Order from United Artists 
Exchanges. 

TRAILERS 

Authorized advance trailers on 
"RAMONA” 
may be obtained from 

NATIONAL SCREEN SERVICE, 
Inc. 

at the following addresses: 
New York—126 West 46th St. 
Chicago—845 S. Wabash Ave. 
Los Angeles—1922 S. Vermont 
Avenue. 

(Do not order trailers from 
United Artists Exchanges!) 


INSPIRATION PICTURES, Inc. and EDWIN CAREWE 

present 

DOLORES DEL RIO 


“RAMONA” 

Helen Hunt Jackson’s American Love Classic 
supported by 

Warner Baxter, Vera Lewis, Roland Drew and Michael Visaroff 

AN EDWIN CAREWE PRODUCTION 

SCREEN PLAY BY FINIS FOX—UNITED ARTISTS PICTURE 
THE CAST OF CHARACTERS 


RAMONA . 

Alessandro. 

Felipe . 

Senora Moreno. 

Juan Canito. 

Father Salvierderra 

Marda . 

A Sheep Herder. . . . 
A Bandit Leader.. 
“Jean,” a 'dog. 


DOLORES DEL RIO 

.Warner Baxter 

.Roland Drew 

.Vera Lewis 

.Michael Visaroff 

.John T. Prince 

. . . Mathilda Comont 

.Carlos Amor 

.Jess Cavin 

.By Herself 


THE STORY 


This daring unusual story is laid in 
the early days of California under tne 
colorful regime of the Spanish Dons, when 
the Missions were in flower, and before 
the pioneer redmen and Spaniards were 
driven from their landed kingdoms by 
invading whites. 

Ramona was the adopted daughter of 
the Senora Moreno, proud and haughty 
widow— a religious fanatic who ruled her 
vast rancho in feudal grandeur. From 
girlhood, she loved the Senora’s son, 
Felipe, and he in turn loved Ramona. 

The story begins at sheep-shearing time 
on the Moreno rancho. A band of In¬ 
dians, headed by the handsome and 
youthful Alessandro, are engaged for the 
shearing, and during this annual harvest 
of wool, the young chieftain and Ramona 
fall in love. All of her rich heritage of 
Indian blood rises into the ascendency, 
and the girl determines to marry Ales¬ 
sandro. Senora Moreno resorts to every 
artifice of her cunning nature to frus¬ 
trate the marriage. By wedding an In¬ 
dian, Ramona would be disgraced, argued 
the Senora. Felipe, when he learns that 
Romana and Alessandro are in love, sac¬ 
rifices his own devotion for the girl, 
defies his obdurate mother and aids ,n 
thwarting her scheme to place Ramona 
in a convent. With his guitar he in¬ 
trigues the senora in the patio while 
Ramona escapes from the hacienda and 
elopes with Alessandro. 


SLIDES 


Give this cut or mat of RA-13 to the editor of your local newspaper’s 
children’s page. Offer prizes for the best five completed drawings. 


"Ramona” Slide No. 1- 15c 

"Ramona” Slide No. 2-15c 

37 


CUTS AND MATS 

Apply at your nearest United 
Artists exchange for cuts and mats. 


LOBBY CARDS 

Get “Ramona” multi-color lobby 
display cards, prepared in the besl 
United Artists style. 

Eight 11 x 14 

Price 75c per Set of Eight 
Two 22x28 
Price of Each, 40c 
Order from United Artists 
Exchanges. 


1° 


*3' 


,32 

*38 


33* 

*37 


34 * *36 
9 * 


3 


8* *4-0 


6 * 7 


4 * 


*41 


* 42 


INSERT CARD—Multicolor, 14x36 
Price, 25c Each. 




BLACK AND WHITES 

Set of Thirty 8 x 10, including star 
heads, close-ups, scene shots, for 
publicity, ads, lobby display and 
window display. 

Set of Thirty 
$3.00 

(Single copies, 10c Each) 


♦ 43 
*44 

4J 49 *4 S 
47 * * *46 

♦SO 

6S * V*si 

56# *5-2 

57 53 

*59 
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MUSIC CUES 

Music Cues on “Ramona” can be 
obtained at all United Artists ex¬ 
changes, free. 


Issued by 

UNITED ARTISTS 
CORPORATION 
729 Seventh Avenue 
New York, N. Y. 

Member Motion Picture Producers 8C 
Distributors of America. 
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WHO IS THE BIG STAR OP "RAMONA"? 

Connect the little stars and find out 
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Ramona goes off with Alessandro who 
eturns to his own people with his Indi- 
in bride. Many hardships and tragedies 
oliow the marriage, but they serve only 
o cement their love in stronger union, 
rhey find happiness in the birth of a baby 
: irl and life’s outlook seems happy indeed 
trhen a gang of brutal outlaws raid their 
tillage and masscre the inhabitants. Ra- 
nona and Alessandro, with their child, 
.scape after she sets fire to their home 
o keep it from falling into the hands ot 
he maurauders. They find refuge in a 
:abin on a mountain peak. Then comes 
he death of little Ramona, which upsets 
he mind of Alessandro and all but 
ireaks the heart of Ramona. Alessandro 
s shot down, slain before her eyes. Ka- 
nona, in the depths of despair, loses her 
nemory and becomes a wandering out- 
:ast among the Indians of the San Jacin- 


Meanwhile, the old Senora dies. Felipe, 
left alone, and with a smouldering love 
for Ramona, seeks everywhere for the 
girl and Alessandro. His ambition is to 
find and bring them back to the old 
hacienda where they may live in peace 
and happiness. He searches the mis¬ 
sions, the gold fields, the cantinas and 
the Indian villages—all in vain. Finally, 
Felipe finds Ramona in an adobe Indian 
hut, where for ten days she has lain un- 
conscious after the death of Alessandro. 
He brings her back to the old hacienda. 
The servants rush out to greet her. But 
Ramona does not remember them. In¬ 
stead she shrinks in fear, clinging to 
the arm of Felipe, a pathetic figure in 
her tragic unhappiness. 


Felipe tries to restore Ramona s shat¬ 
tered memory. He takes her to all the 
loved spots she knew as a girl. In vain 
he seeks a rfestorative. Finally he hits 
upon a great idea! He has Ramonas 
maid dress her in a beautiful Spanish 
costume which she wore in her youth. 
And then in the patio he plays his guitar 
and sings to her an old love song as he 
sang to her years ago. Slowly the strains 
seep into Ramona’s sleeping brain. She 
begins to dance, mechanically as a doll 
at first. Then as the strains of the music 
come more vividly back to her mind, 
she dances with more animation, finally 
entering into the spirit of the dance with 
all the wild abandon of her youth. The 
old servants are overjoyed and Felipe is 
swept into a great happiness. At last, 
recognizing him and all the servants, 
Ramona exclaims, “It is just as though 
I had never been away.” 


Sheep-shearing time comes again at 
the old hacienda. Ramona and Felipe, 
in a spirit of youthful sport, help drive 
home the sheep for the shearing. They 
linger on the hillside to pluck wild 
flowers. The sparkle of health has come 
again to Ramona’s dark, mysterious eyes. 
Felipe at last finds courage to speak of 
his love. It is then that the white blood 
in Ramona submerges the Indian and she 
gives her heart to Felipe, her white blood 
answering his love in a spiritual union 
of perfect understanding. 































Dolores Del Rio Comes in “Ramona” 
Her Record Breaking Success! 



DOLORES DEL RIO in RAMONA" 


RA -1 (Mat 10c; Cut 50c) Two-column Scene 

REVIEW 


“Ramona,” Dolores Del Rio’s 
first United Artists starring pro¬ 
duction, has been booked into the 
.theatre for showing next 


Director Edwin Carewe, who pre¬ 
sents the picture in association 
with Inspiration Pictures, Inc., 
feels that no finer vehicle could 
have been chosen for Miss Del 
Rio’s debut than Helen Hunt 
Jackson’s immortal American love 
classic. As the half-breed girl, the 
sensation of “What Price Glory” 
and “Resurrection” is said to have 
the finest opportunity her cyclonic 
career has yet given her. 

In the supporting cast of fea¬ 
tured players are found such ar¬ 
tists as Warner Baxter, Roland 
Drew, Vera Lewis and Michael Vi- 
saroff. The first, because of char¬ 
acterizations in “Aloma of the 
South Seas” and “The Great Gats- 
by,” needs no introduction. Drew 
is a young protege of Carewe. “Ra¬ 
mona” gives him his first real part. 
Miss Lewis carved herself a neat 
little niche of fame in “Resurrec¬ 
tion,” Carewe’s picturization of 
the Tolstoy novel, in which Miss 
Del Rio appeared as the heroine. 
As for Visaroff, he is a continental 
actor who will soon be heard from 
on this side. 

Finis Fox, Mr. Carewe’s brother, 
prepared the scenario, just as he 
did the “Resurrection” screen play. 
Robert B. Kurrle supervised the 
camera work on “Ramona,” hav¬ 
ing Al. M. Greene as his assistant. 
Leander De Cordova and Richard 
Easton aided the director. Jeanne 
Spencer acted as film editor. The 
Tec Art Studios designed the beau¬ 
tiful settings. 

For those few who are not fa¬ 
miliar with “Ramona”—it is now 
in its 92nd edition—it should be 
noted that “Ramona” is a tale of 
love in nineteenth century Cali¬ 
fornia. It is a story of white 
men’s greed. It is the romance of 
a halfbreed girl and her Indian 
lover. In bringing the Jackson 
novel to the screen, Carewe has 
done something decidedly worth¬ 
while. 



DOLORES DEL RIO 


DR-1 (Mat Sc; Cut 25c) One-column 
Star Scene Head 


The much heralded “Ramona,” 
from Helen Hunt Jackson’s novel 
of the same name, has at last ar¬ 
rived in our midst. 

Last night at the.it 

was the writer’s privilege to wit¬ 
ness this film story which brings 
Dolores Del Rio, that beautiful 
Mexican star of stars, to us in 
what may be classified as her 
greatest screen triumph. 

And Edwin Carewe, the director 
of “Ramona,” has given the story 
to the screen in such a manner as 
might be well termed “screen- 
classic.” This producer has abided 
by the story—so vital a matter in 
a case of this sort. It was Carewe, 
too, who directed “Resurrection.” 

“Ramona” is a tale of early 
California—the days of the Mis¬ 


sion Indians—their trials and their 
tribulations. And “Ramona” came 
into being during that period. The 
story is filled with love interest. 
Mrs. Jackson, while probably not 
fully realizing it at the time, drew 
one of the most beautiful love 
stories in American literature 
when she penned this tale of the 
half-Indian maiden who is in love 
with two men, one of them the 
Indian, “Alessandro,” played on 
the screen by Warner Baxter; the 
other, “Felipe,” the Spanish Don, 
Roland Drew. 

To Miss Del: Rio should go the 
unstinted praise that is due only a 
great artiste. Her portrayal of the 
Indian maiden was divine and in 
some instances even surpassed her 
remarkable characterization in 
“Resurrection” which proved once 
and for all that this Mexican beau¬ 
ty was in the film world to stay 
as long as she might choose. 



^ A SCENE from: RAMONA" 
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3 MAN RAVES 
OUT HIS HEROINE 


Baxter, who has been a 
n on the screen for sev- 
and who has played op- 
e of the foremost femi- 
in filmdom and on the 
eves that Dolores Del 
njoy a record reign of 

days the role of “Ales- 
e romantic Indian lover, 
a” which is Miss Del 
tarring photo-drama. 

e th-at Dolores has more 
ualities than any screen 
•ecent years,” says Bax- 
has genuine talent for 
has ^d a fine back- 
cultuRl training, and 
rpe of beauty which will 
ith the years. 

een girl stars come and 
ave seen them reach the 
;n skid slowly down the 
ime and popularity, but 
:> 1 gamble that Dolores 
11 remain near the top, 
\e very crest, for many 

” will be the feature at- 

the.Theatre 

. It is said to 

the biggest attractions 
en for the forthcoming 

mt Jackson, author of 
wrote the story with as 
i purpose as did the au- 
ncle Tom’s Cabin.” 

listorians refer to “Ra¬ 
le “Uncle Tom’s Cabin” 
ms. 
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Scene 


“RAMONA” REGARDED AS 
CLASSIC OF LITERATURE 


Helen Hunt Jackson’s story, “Ra¬ 
mona,” which comes to the. 

beginning.is regarded as 

one of the present day American 
classics. 

When Mrs. Jackson decided to 
write “Ramona” she had a delib¬ 
erate purpose and as high an aim 
as that associated in the writing 
of “Uncle Tom’s Cabin.” She did 
not realize that her story would 
prove one of America’s most in¬ 
teresting romances. 

It was the writer’s motive to 
bring the treatment toward the In¬ 
dians by the Americans, before 
Congress in the hope that Congress 
would enact just laws. That was 
Mrs. Jackson’s whole desire. 

Before “Ramona” recalled the 
Indians’ plight in fiction form, she 
had written “A Century of Dis¬ 
honor” in which was an account of 
the United States government’s 
dealing with the Indian tribes that 
had widespread influence. Being a 
plain, cold statement of facts, with 
copies of evidence to bear it out, 
“A Century of Dishonor” was real¬ 
ly an indictment of the Govern¬ 
ment for its failure to keep its 
promise with the Red Man from 
early times down to the date of the 
publication of the book, 1880. 

It was later that Mrs. Jackson 
became convinced that public sym¬ 
pathy on behalf of the Mission 
Indians of California, could be 
awakened if revealed in story 
form; hence her novel with a pur¬ 
pose—“Ramona.” 

“Ramona” would never have 
reached a 92nd printing had it not 
possessed unusual literary quali¬ 
ties. 

Today the book enjoys its largest 
sale and now comes the film that 
will give it perpetual life on the 
silver sheet. Inspiration Pictures 
and Edwin Carewe produced the 
story with Dolores Del Rio in the 
star and title role. It is regarded 
as one of the important pictures 
for the season and a vehicle en¬ 
tirely suited to the star’s histri¬ 
onic talents. 


DOLORES DEL RIO 


An Appreciation of Her Dramatic Art 


'T'HE screen firmament, like the illuminated heavens, is studded with 
x many stars. Some twinkle faintly; others sparkle brightly; a few 
shine forth in brilliant splendor. 

The screen also has its Milky Way—its thousands of performers 
who play bits and parts, their luminous rays dimmed by the lustrous 
halo of the stars. 

And the screen has its meteors and its comets—its brilliant person¬ 
alities that burst effulgent into view, sweep with flaming radiance across 
the film sky, and then go out in Stygian darkness. 

Dolores Del Rio is a celestial phenomenon. 

Her rise to popularity has been fleet like the meteor; her personality 
flaming like the comet; her career fixed and permanent like the sun. 

This slender, dark-eyed girl from Mexico, without dramatic training, 
without a theatrical background, unablq to speak the English language, 
reared in the indolent atmosphere of social life in the city of the Monte- 
zumas, first gave dramatic promise as Charmaine in “What Price Glory.” 

Her performance as the French barmaid, whose affections shifted 
from one Jover to another with captivating inconstancy, lacked technical 
finish and yet it stood out vividly in a colorful drama. 

It was in “Resurrection,” under the direction of Edwin Carewe, that 
Dolores Del Rio found her recognized place in the firmament of the stars. 

In this Tolstoy drama of Russian life, grim, stark and heavy with 
tragedy, she gave evidence of deep understanding, poignant feeling, 
artistic conception and dramatic expression. Her characterization of 
“Katusha Maslova,” the peasant girl in love with a prince, reached 
depths and scaled heights of histrionic skill and poweri comparable only 
to_the soul of Bernhardt, the genius of Duse. 

And now Dolores Del Rio is to appear in “Ramona,” bringing to life 
on the screen the beautiful half-breed Indian girl of early California, 
that glamorous period when the romantic strains of guitar and song 
were heard in the patios of the Spanish Dons. 

In the colorful role of “Ramona,” which comes to the. 

Theatre beginning.. this young artiste finds a metier worthy 

of her versatile talents. She gives a brilliant characterization as the 
beloved heroine of Helen Hunt Jackson’s classic story of romance, 
tragedy and love. 

She invests the role of “Ramona” with an aura of realism. She is 
not an actress playing a part. She is “Ramona,” living, loving, suffering, 
triumphing. She runs the gamut of human emotions; she feels all the 
pangs of love, despair and woe; she plays upon the heart strings of 
huma nity. 

Her flashing spontaneity, her moods changing like the chameleon 
changes colors, her natural instinct for dramatic feeling and expression, 
her moments of gaiety, romance and insoucience, and her deeper, finer 
nuances of pathos and tragic suffering mark her as an actress of many 
parts and of limitless possibilities. 

Dolores Del Rio is a great artiste, capable of comedy, satire, drama, 
tragedy. She is a dramatic spendthrift. She spends everything . . . 
her beauty, her mind, her soul . . . upon her art. And the more she 
spends the richer she becomes. 
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Make a Campaign with 

"RAMONA” 

POSTERS 

To put over this big, sure fire production 
for the record-breaking attendance that 
"Ramona” has been drawing everywhere, use 
these beautiful multicolor lithographed 
posters and window cards. 


Order from Your 
UNITED ARTISTS 
Nearest Exchange 
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-24 Sheet, $2.40 


Trinted in the U.S.A. by The LonCtACRf. Press, Inc. 




























Scanned from the United Artists collection at the Wisconsin 
Center for Film and Theater Research. 


Digitization and post-production completed in the University 
of Wisconsin-Madison's Department of Communication Arts, 
with funding from the Mary Pickford Foundation. 
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